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Dichterliebe, Op. 48 (1841) (Heine) 
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Im wunderschl>nen Monat Mai 
Aus meinen Tranen sprieBen 
Die Rose, die Lilie, die Taube 
Wenn ich in deine Augen seh 
lch will meine Seele tauchen 
Im Rhein, im heiligen Strome 
lch grolle nicht, und wenn das Herz 
Una wiiBten's die Blumen 
Das ist ein Floten und Geigen 
Hor ich das Liedchen l<lingen 
Ein Jungling liebt ein Macfchen 
Am leudtteriden Sommennorgen 
lch hab im Traum geweinet 
Allnachtlich im Traume seh ich dich 
Aus alten Marchen winkt es 
Die alten, bosen Lieder 
William Hite, tenor 
Shiela Kibbe, piano 
Fantasie in C major, Op. 17 (1836-1838) 
I. Durchaus fantastisch und leidenschaftlich vorzutragen 
II. MaBig. Durchaus energisch 
III. Langsam getragen. Duichweg leise zu halten 
David Deveau, piano 
-Intermission-
Piano Trio in D minor, Op. 63 (1847) 
Mit Energie und Leidenschaft 
Lebhaft, aoch nicht zu rasch 
Langsam, mit inniger Empfindung 
MitFeuer 
Bayla Keyes, violin 
Andres Dfaz, cello 
Robert Merfeld, piano 
Robert Schumann 
(1810-1856) 
R.Schumann 
R.Schumann 
' I 
Text and Translations 
1 
Im wunderschonen Monat Mai, 
Als alle Knospen sprangen, 
Da ist in meinem Hen.en 
Die Liebe aufgegangen . 
Im wunderschonen Monat Mai, 
Als alle Vogel sangen, 
Da hab' ich ihr gestanden 
Mein Sehnen und Verlangen 
2 
, meinen Tranen sprie8en 
Viel bliihende Blumen hervor, 
Und meine Seufzer werden 
Ein Nachtigallenchor. 
Und wenn du mich lieb hast, Kindchen, 
Schenk' ich dir die Blumen all, 
Und vor deinem Fenster soil klingen 
Das Lied der Nachtigall ... 
3 
Die Rose, die Lilie, dieTaube, die 
Sonne, 
Die liebt' ich einst alle in Liebeswonne. 
Ich lieb' sie nicht mehr, ich liebe alleine 
Die Kleine, die Feine, die Reine, die Eine; 
Sie selber, aller Liebe Bronne, 
1st Rose und Lilie und Taube and Sonne . 
4 
Wenn ich in deine Augen seh' 
So schwindet all mein Leid und Weh; 
Doch wenn ich kiisse deinen Mund, 
So werd' ich ganz und gar gesund. 
Wenn ich mich lehn' an deine Brust, 
Kommt's iiber mich wie Himmelslust; 
wenn du sprichst: lch liebe dich! 
. uss ich weinen bitterlich. 
5 
Ich will meine Seele tauchen 
In den Kelch der Lilie hinein; 
Die Lilie soil klingend hauchen 
Ein Lied von der Liebsten mein. 
In the lovely month of May, 
when all the buds were bursting, 
then within my heart 
love broke forth. 
In the lovely month of May, 
when all the birds were singing, 
then I confessed to her 
my longing and desire . 
From my tears spring up 
many blooming flowers, 
and my sighs become 
a chorus of nightingales . 
And if you love me, child, 
I give you all the flowers, 
and before your window shall 
sound 
the song of the nightingale. 
The rose, the lily, the dove, the 
sun-
I once loved them all with ecstatic 
love. . . 
I love them no more, I love only 
the little one, the fine one, the 
pure one, the One , 
She alone, the well-spring of all 
love, 
is rose and lily and dove and sun. 
When I look into your eyes 
all my sorrow and pain vanish; 
but when I kiss your mouth, 
then I become wholly well. 
When I lie upon your breast 
a heavenly happmess comes over 
m; 
but when you say : I love you! 
then I must weep bitterly . 
I will dip my soul 
into the chalice of the lily; 
the lily shall breathe 
a song about my beloved . 
Das Lied soil schauern und beben 
Wieder Kuss von ihrem Mund, 
Den sie mir einst gegeben 
In wunderbar siisser Stund'. 
6 
Im Rhein, im heiligen Strome, 
Da spiegelt sich in den Well'n 
Mit seinem grossen Dome 
Das grosse, neilige Koln. 
Im Dom, da steht ein Bildnis 
Auf goldenem Leder gemalt; 
In Meines Lebens Wildnis 
Hat's freundlich hineingestrahlt . 
Es schweben Blumen und Englein 
Um Unsre Liebe Frau; 
Die Augen, die Lip~n, die Wanglein, 
Die gleichen der [iebsten genau . 
7 
kb ~Ile nicht, und wenn das Herz auch 
bricht · 
Ewig verlomes Lieb! ich grolle nicht. 
Wie du auch strahlst in Diamanten-
pracht, 
Es fallt kein Strahl in deines Herzens-
nacht 
Das weiss ich langst. kh sah dich ja im 
Traume, 
Und sah die Nacht in deines Herzens 
Raume, 
Und sah die Schlang', die dir am 
Herzen frisst, 
kb sah, mein Lieb, wie sehr du elend 
bist 
8 
Und willsten's die Blumen, die kleinen, 
Wie tief verwundet mein Herz, 
Sie wiirden mit mir weinen, 
Zu heilen meinen Schmerz. 
Und wiissten's die Nachtigallen, 
Wie ich so traurig und krank, 
Sie liessen frolicli erschallen 
Erquickenden Gesang. 
Und wiissten sie mein Wehe, 
Die goldnen Stemelein, 
Sie xamen aus ihrer Hohe , 
Und sprachen Trost mir ein . 
The song shall quiver and palpitate 
Like the Kiss of her mouth 
that once she gave me 
in a wonderfully sweet moment. 
The Rhine, the holy river, 
reflects in its waves, 
with its great cathedral, 
the great holy city of Cologne. 
In the cathedral there hangs a 
painting 
painted on gilded leather; 
m the confusion of my life 
it has shown kindly down upon me. 
Flowers and cherubs float; 
about Our dear Lady. 
Her eyes, her lips, her cheeks 
are exactly like those of my love. 
I bear no grudge, even though my 
heart may lireak, 
eternally lost love! I bear no 
H grudge. . bin . h owever you mays em t e 
splendor of your diamonds, 
no ray of light falls in the 
darkness of your heart. 
I have long known this . I saw you 
in a dream, 
and saw the night within the void 
of your heart, 
and saw the serpent that is eating 
yourheart-
I saw, my love, how very 
miserable you are . 
And if the flowers knew, the little 
ones, 
how deeply my heart is wounded, 
they would weep with me 
to heal my affliction. 
And if the nightingales knew 
how sad and sick I am, 
they would cheerfully sound forth 
their comforting song . 
And if my woes were known 
to the golden stars, 
they would come down from their 
heights 
and speak consolation to me. 
Die alle konnen's nicht wissen, 
Nur Eine kennt meinen Schmerz: 
Sie hat ja selbst zerrissen, 
1.errissen mir das Herz . 
9 
Das ist ein Floten und Geigen, 
Trompeten schmettem darein; 
Da tanzt den Hochzeitreigen 
Die Herzallerliebste mein. 
Das ist ein Klingen und Drohnen 
Von Pauken una ein Schalmein; 
Dazwischen schluchzen und stohnen 
· lieblichen Engelein. 
10 
Hor' ich das Liedchen klingen, 
Das einst die Liebste sang, 
So will mir die Brust zerspringen 
Vor wildem Schmerzendrang. 
Es treibt mich ein dunkles Sehnen 
Hinauf zur Waldeshoh', 
Dort lost sich auf in Triinen 
Mein iibergrosses Weh. 
11 
Ein Jungling liebt ein Miidchen, 
Die hat einen andern erwiihlt; 
Der andre liebt eine andre 
Und hat sich mit dieser vermiihlt. 
Das miidchen heiratet aus Arger 
Den ersten besten Mann, 
Der ihr in den Weg gelaufen; 
Der Jungling ist ii6el dran. 
Es. ist eine alte Geschichte, 
Doch bleibt sie immer neu; 
Und wem sie just passieret, 
Dem bricht das Herz entzwei. 
12 
Am leuchtenden Sommermorgen 
Geh' ich im Garten herum, 
Es fliistern und sprechen die Blumen, 
lch aber wandle stumm. 
.listern und sprechen die Blumen, 
Und schaun mitleidig mich an: 
Sei unserer Schwester nicht hose, 
Du trauriger, blasser Mann. 
They cannot all understand it; 
onl}' one knows my suffering: 
she herself, indeed, has brok:en, 
broken my heart . 
There is playing of flutes and 
fiddles, 
trumpets blaring forth; 
there in the wecfding party, 
my dearest love is dancing. 
There is sounding and roaring 
of drums and pipes; 
and in the midst of it 
the loving angels sob and groan. 
When I hear the song 
that once my sweetneart sang, 
my heart wants to burst 
from the stress of savage pain. 
An oppressive longing drives me 
up to tbe wooded hilltop; 
tnere I find release in tears 
from my intolerable grief. 
A boy loves a girl 
who has chosen another; 
the other loves still another 
and has married this one. 
The girl takes out of spite 
the first, most eligible man 
who comes her way; 
the boy is miserable over it. 
It is an old story, 
yet it remains ever new; 
and whoever ex~riences it, 
. has his heart broken in two. 
In the bright summer morning 
I walk aoout the garden. 
The flowers are whispering and 
talking, 
but I wander in silence. 
The flowers are whispering and 
talking, 
and they look pityingly at me: 
"Don't be angry witn our sister, 
you doleful, pale man." 
.... 
13 
Ich hab' im Traum geweinet, 
Mir traumte, du lagest im Grab 
Ich wachte auf, und die Trane 
Ross noch von der Wange herab. 
Ich hab' im Traum geweinet, 
Mir traumt', du verliessest mich. 
lch wachte auf, und ich weinte 
Noch lange bitterlich. 
lch hab' im Traum geweinet, 
Mir traumte, du warst mir noch gut. 
lch wachte auf, und noch immer 
Stromt meine Tranenflut. 
14 
Allnachtlich im Traume seh' ich dich, 
Und sehe dich freundlich 1¢.issen, 
Und laut aufweinend stiirz' ich mich 
Zu deinen siissen Fiissen. 
Du siehst mich an wehmiitiglich, 
Und schiittelst das blonde Kopfchen; 
Aus deinen Augen schleichen sich 
Die Perlentranentnipfchen. 
Du sagst mir heimlich ein leises Wort, 
Und gibst mir den Strauss von Zypressen. 
Ich wache auf, und der Strauss ist fort, 
Unds Wort hab' ich vergessen . 
15 
Aus alten Marchen winkt es 
Hervor mit weisser Hand, 
Da singt es und da klingt es 
Von einem Zauberland, 
Wo bunte Blumen bliihen 
Im goldnen Abendlicht, 
Und lieblich duftend gliihen 
Mit brautlichem Gesicht;-
Und ~e Baume singen 
Uralte Melodein, 
Die Liifte heimlich klingen, 
Und Vogel ~hmettem drein; 
I cried in my dream: 
I dreamed that you lay in your 
grave. 
I woke up, and the tears 
were stilf streaming down my 
cheeks. 
I cried in my dream: 
I dreamed that you had forsaken 
rre 
I woke up and I cried 
still long and bitterly. 
I cried in my dream: 
I dreamed that you still loved me. 
I woke up, and still 
the flood of my tears is streaming. 
Every night in my dreams I see you, 
and see your friendly greeting; 
and, loudly weeping, I throw 
myself 
at your sweet feet. 
You look at me sadly 
and shake your little blond head; 
from your eyes steal 
teardrops like pearls. 
You murmur intimately a quiet 
word tome, 
and give me a spray of cypress. 
I wal<e up and the spray is gone 
and I have forgotten the word. 
Out of the old fairy tales 
a white hand beckons; 
there are singing and sounding 
from a magic country 
where bright flowers bloom 
in the golden evening light, 
and in their lovely fragrance 
glow 
like the visage of a bride; 
and green trees sing 
ancient melodies; 
the breezes sound eeacefully, 
and the birds warole there; 
Und Nebelbilder steigen 
Wohl aus der Erd' hervor, 
Und tanzen luft'gen Reigen 
Im wunderlichen Chor; 
Und blaue Funk.en brennen 
An jedem Blatt und Reis, 
Und rote Lichter rennen 
im irren, wirren Kreis; 
Und laute Quellen brechen 
Aus wildem Marmorstein, 
Und seltsam in den Bachen 
Strahlt fort der Widerschein. 
Ach, konnt' ich dorthin kommen, 
d dort mein Herz erfreun, 
aller Qual entnommen, 
_ . ,d frei und selig sein! 
Ach! jenes Land der Wonne, 
Das seh' ich oft im Traum; 
Doch kommt die Morgensonne, 
2.erfliesst's wie eitel Schaum. 
16 
Die alten, bosen Lieder, · 
Die Triiume hos und arg, 
Die lasst uns jetzt begraben, 
Holt einen grossen Sarg. 
Hinein l~' ich gar manches, 
Doch sag ich noch nicht was; 
Der Sarg muss sein noch grosser 
Wie's Heidelberger Fass. 
Und holt eine Totenbahre 
Von Bretter fest und dick; 
Auch muss sie sein noch langer 
Als wie zu Mainz die Briicl<.' 
Und holt mir auch zwolf Riesen, 
Die miissen noch starker sein 
Als wie der starke Christoph 
Im Dom zu Koln am Rhein .. 
Die sollen den Sa~ forttragen 
Und senken ins Meer hina6, 
Denn sokhem grossen ~e 
biihrt ein grosses Grab . 
.sst ihr, warum der Sarg wohl 
So gross und schwer mag sein? 
Ich senkt' auch meine Liebe 
Und meinen Schmerz hinein. 
and hazy images rise up 
from the earth: 
and dance in airy revels 
in a mystical chorus; 
and blue sparks burn 
on every leaf and twig, 
and red lights rush aoout 
in confused, fantastic circles; 
and noisy springs burst forth 
out of rougfi marole, 
and strangely in the streams 
the reflection shines forth . 
Ah, could I go there, 
and there delight my heart, 
removed from all torment, 
and be free and blessed! 
Ah, that land of rapture, 
I often see it in dreams, 
but when the momin~ sun rises 
it vanishes like spraymg foam . 
The old evil songs, 
the wicked, depraved dreams, 
let us b1:"}' them now, 
fetch a large coffin. 
Therein I will put a great deal, 
but I won't say yet of what; 
the coffin must be even larger 
than the Heidelberg Cask. 
And fetch a bier 
of strong thick boards; 
and they must also be even longer 
than the bridge at Mainz . 
And fetch me, too, twelve giants; 
they must be even stronger 
than Saint Christopher 
in the cathedral at Cologne on the 
Rhine. 
They shall bear the coffin out 
and sink it into .the sea, 
for such a large coffin 
deserves a large grave . 
Do you know why the coffin 
must be so large and heavy? 
I have also sunk my love 
and my suffering in it. 
A Note from the Director 
The1ublication in April, 1997 of Professor John Daverio's book, Robert Schumann: Herald o a 'New Poetic A~e', was the inspiration for this series of three concerts and lectures evoted to the music of Robert Sdiumann. I asked Professor Daverio to choose 
themes drawn from his text along with repertoire to illustrate those themes . Encouraged to 
let his imagination run wild, he entitled tne programs as follows: 
I. Uttering CLARA in Tones 
II. Exploring the Psyche 
III. Festive and Solemn Ceremonies 
As the project evolved, several of the performers offered suggestions for programming 
which enricned the collaboration between scholar and artists. Each of the concerts 
departs from the typical single musical media program, i.e. piano recital, lieder recital, 
to include various ensembles and soloists performing works that elucidate the respecti 
topics. The most unusual pro~mming in this respect by today's standards, but typical o 
nineteenth century proS!<lms 1s the thiro and final concert which will include Schumann's 
Meister Lieder, 9P. 98a; Requiem ~r Mignon, Op. 98b for Symphonic Chorus and 
Orchestra and Symphony No. 1, Op. ~ "Spring". 
As celebration of that most im~rtant relationship between scholarship and 
}'(:rformance, this series links the Music Division's two strong disciplines in recognition of 
John Daverio's significant achievement. 
Phyllis Hoffman 
Director, Music Division 
Meet the Artists 
John Daverio is currently Associate Professor and Chairman of the Musicology 
Department at Boston University School for the Arts and Graduate School of Arts and 
Sciences. The author of Robert Schumann: Herald of a 'New Poetic Age' (Oxford 
University Press, 1997), and Nineteenth-Century Music and the German Romantic Ideology 
(Schiriner Books, 1993), his articles and reviews have appeared in Acta Musicologi_ca, The 
Journal of the American Musicological Society_, The Journal of Musicological Research, The 
Journal of Musicology, 19th Century Music, Current Musicology, 19th Century_ Contexts, 
Opera Quarterly, MLA Notes, Beetlioven Forum, Schumann anif his World, Brahms Studies, 
German Lieder in the 19th Century, and 19th-Century Piano Music. He is a regular 
contributor of notes to CDs on tlie BMC Oassics/RCA Red Seal Label. He has been a 
guest lecturer on Schumann, Brahms, Wagner, romantic o~a, and music aesthetics at 
Stanford, U.C. Berkel~, Columbia, and Yale, and has also lectured at conferences in Great 
Britain, Germany and Greece. In addition to his musicological work, he is active as a 
violinist, focusing on the music of the 20th century. He has appeared as a recitalist in 
Washington D.C., New York, and Boston, where he performs with New Music groups such 
as ALEA III, NuOassix, Crosscurrents, and Underground Composers. 
His awards include the Joseph Silverstein Prize for Violin Performance (Tanglew 
1974), the Alfred Einstein Prize (Baltimore 1988), which he received from the American 
Musicological Society for his research on Schumann's piano music, and the Boston 
University Metcalf Award (1997). He has served as JTresident of the New England 
Chapter of the American Musicological Society, and is also President of the Board of 
Directors of the American Brahms Society. 
........................ 
William Hite has performed to critical acclaim with the Boston Symphony Orchestra, 
Handel & Haydn Society, Philharmonia Baroque, Mark Morris Dance Group, Boston 
Baroque, Fretwork, Portland Baroque, Aston Magna, The King's Noyse, Seattle Baroque 
and tne Cambridge Bach Ensemble under Seiji Ozawa, Christopher Hogwood, William 
Christie, Craig Smith, Andrew Parrott and Nicholas McGegan. He has recorded 
Hildegard's music with Ensemble ~uentia and the Mozart Requiem with the Boston 
Early Music Festival Orchestra. His numerous award-winning recordings with the 
Boston Camarata include the Gilles Requiem and Simple Gifts. A two-time Tanglewood 
fellow, Mr. Hite's recital appearances include the Santa Fe Chamber Music Festival, 
Emmanuel Music, in surveys of the vocal chamber music of Brahms, Schumann and 
Schubert, and the Boston Aria Guild. He has performed at festivals in Athens, Aix-en-
Provence and at Tanglewood. Mr. Hite has been heard on NPR in broadcasts of L'Orfeo, 
King Arthur, and Messiah. He was seen on CBS Sunday Morning in conjunction with 
Emmanuel Church where he is a soloist in the on-going presentation of the entire cycle of 
. Bach's sacred cantatas. 
His 1997-98 season will include a performance of Schubert's Die Schane MUllerin 
..-1th Malcom Bilson, a concert of Brahms with the American Symphony Orchestra at 
Avery Fischer Hall, the title roles in Handel's Jeptha and Judas Maccabeus, as well as a 
performance of Bach's St. John Passion conducted by Peter Schreier. His recordings can be 
heard on BMC, Denon, Erato, Koch and Titanic. 
Mr. Hite serves on the faculty of Boston University . 
•••••••••••• 
Violinist Bayla Keyes is an active soloist and chamber musician, performing as a 
member of Boston Mus1ca Viva, the Cambridge Chamber Players, Triple Helix, Sonos, and 
the Tempest Trio. Recent concert highlights include the Bargemusic series in New York 
City, solo appearances with the Richmond, Concord, and Ohio Chamber Symphonies, a 
cycle of the complete Beethoven violin sonatas in Boston, annual recitals presenting 
American works at Boston University, eremieres of concertos by Bernard Hoffer and 
Richard Festinger, and a recording of Michael Daugherty's "Lex," a dazzling showcase for 
electronic violin. Well-known to audiences as a founding member of the Mwr String 
Quartet, with whom she won the Evian and Naumburg Competitions and P.layed over one 
thousand concerts on the international touring circuit, Ms. Keyes receivea her Bachelor's 
De~ee from the Curtis Institute of Music, her Master's Degree from Yale University, and 
her first professional experience with the acclaimed Music from Marlboro. Her teachers 
have included Paul Kling, Ivan Galamian, Oscar Shumsky, Felix Galimir, Raj>hael Hillyer, 
Karen Tuttle, and members of the Beaux Arts Trio, Budapest and Guarneri Quartets. 
Ms. Keyes teaches at Boston University, where she 1s Co-Chairman of the String 
Depa!iment, and at several summer festivals, most notably the Boston University 
Tanglewood Institute and the Interlachen Chamber Music Conference. She plays a 
Gennarius Gagliano made in 1740. Ms. Keyes has recorded for Video Artists 
International, Ecoclassics, CRI, Musical Heritage, EMI-France, and New World Records . 
........................ 
Since winning the First Prize in the 1986 Naumburg International Cello Competition, 
Andres Dfaz has exhilarated both critics and audiences with his intense and charismatic 
ormances. He has earned exceptional reviews for his "strongly personal interpretive 
·on" (The New York Times) and his ''bold and imaginative" playing (The Boston Globe). 
Andr~ Diaz's numerous orchestral appearances have included return 
engagements with the Atlanta Symphony under conductor Robert Shaw; performances with 
the American Symphony at Carnegie Hall, the symphony orchestras of Milwaukee, Seattle, 
Victoria, B.C., the Boston Pops and Esplanade Orcnestras, and the Chicago Symphony at 
the Ravinia Festival with Edo de Waart conducting. In October of 1994 Mr. Dfaz 
performed Leon Kirchner's Music for Cello and Orchestra with the National Symphony 
Orchestra at the Kennedy Center conducted by James Paul where the work received the 
First Prize Friedham Award. 
Hildtlights of Mr. Diaz's recent seasons have included a tour of Hong Kon~ Korea, 
Japan, Rawaii, and Canada performing both in recital and with orchestra, recitals with 
Samuel Sanders at Carnegie "Hall's Weill Recital Hall, Merkin Hall in New York, the 
Philadelphia Arts Museum, Atlanta's Spivey Hall, and appearances with the Alabama, 
Meridian and Modesto symphony orchestras. He has aepeared in Chile, Argentina, the 
Dominican Republic, and presented a series of concerts m the Former Soviet 1Jnion where 
he performed as soloist with Russia's Saratov Symphony in the cities of Saratov and 
Moscow. 
Mr. Dfaz is very active with the Dfaz String Trio, which features David Kim on 
violin and Roberto Dfaz on viola. They have toured throughout the United States, Europe 
and extensively in South America and Mexico. They were also invited by Isaac Stern to 
play at Carnegie Hall's Centennial Celebration. 
Andres Dfaz's debut solo recording on MusicMasters of works by Manuel de Falla 
and Robert Schumann with pianist Samuel Sanders was acclaimed by The Boston Globe ~~~!::~ _a~:~~!e~~:tn~~ls~: !ie!!:is f~~~~!Yor:~~b; W:ah~:,taernst!~ 
Barber, Foot, and a comP.ilation of short Russian works. Mr. Diaz has been a member of 
the faculty at Boston University School for the Arts since 1993 . 
•••••••••••• 
Pianist David Deveau has appeared as guest soloist with the Boston Sym}'hony 
Orchestra, the San Francisco SymP.honr, the Pittsbur~, Houston, St. Louis and Minnesota 
Orchestras, L'Orchestre du Capitole de Toulouse, the Handel and Haydn Society, the Pro 
Arte Chamber Orchestra and the Boston Pops. He made his critically acclaimed New York 
recital debut at Alice Tully Hall in 1982, ana has since performed often in New York at 
Merl<ln Hall, Lincoln Center, Weill Hall, Town Hall ana the Whitney Museum. An active 
chamber musician, David Deveau has performed at Tanglewood, the Seattle Chamber 
Music Festival, and with the Boston Cfiamber Music Society. Among the many 
distinguished artists with whom he has collaborated are Richard Sfolzman, Carol 
Wincenc, Joseph Siverstein and members of the Julliard, Vermeer, Muir and Mendelssohn 
Strin_g Quartets. In 1995, he was appointed Artistic Director of the Rockport Chamber 
Music Festival in Massachusetts, a post in which he continues today. Concert Artists 
A member of the piano faculty at Boston University since 1996, David Deveau has 
been a Senior Lecturer in Music at MIT since 1988, and received his musical education at 
the Juilliard School. He records for Centaur and Ecoclassics, and is a past winner of the 
Guild 'Award. He will be a judge in the 1998 Concert Artists Guild International 
Competition in New York City next month . 
........................ 
Pianist Shiela Kibbe is currently Chair ad interim of the Collaborative Piano 
department at Boston University. An active recital accompanist and vocal coach, she has 
also been associated with the New England Conservatory and the Tanglewood Festival 
Chorus. She is presently the Director of Music at The Church of the Good Shepherd in 
Reading. Ms . Kibbe holds two Master of Music degrees from Temple University in 
Philadelphia. She has twice been a fellow in Vocaf Accompanying at the Tanglewood 
Music Center,-studying there with Margo Garrett and Warren Jones. 
In addition to her teaching resP.onsibilities, Ms. Kibbe has appeared in recital 
throughout Europe and Japan with Stephen Salters, a student of Phyllis Curtin and 
graduate of Boston University. Mr. Salters is the winner of the 1996 Belgian Queen 
Eli7.abeth Vocal Competition. 
Ms. Kibbe has recorded on the Koch label with the John Oliver Chorale, and on a 
newly available Muska Numeris release with Mr. Salters. 
•••••••••••• 
Robert Merfeld, born in New York City, began his piano studies at an early age with 
Leonid Harnbro. He graduated from the Oberlin Conservatory as a student of Emil 
Danenberg and received a Master's deS!'ee from the Juilliard School as a scholarshi p 
student ofl3everidge Webster . While at Juilliard, he pursued art song accompaniment with 
Viennese tenor Hans Heinz and also worked in the studios of Jennie Tourel, Oscar 
Shumsky and Leonard Rose. 
r. Merfeld was a founding member oft c Apple Hill Chamber Players with whou, h.a 
tour ed nationally and internationally for over twenty years. He participates regularly in 
collaborative recitals throughout the United States with artists such as violinists Stanley 
Ritchie and Arnold Steinhardt and vocalists Dawn Upshaw and Lucy: Shelton. He has 
performed at Aspen, Ravinia, Cararnoor, Marlboro, and New Ensland Bach festivals. He 
has performed concertos with many orchestras including the nat10nal orchestras of Costa 
Rica and Bolivia, the Dartmouth Symphony Orchestra and the Brandeis University 
Orchestra . 
Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has appeared on 
ional Public Television, and has been a frequent performer on WGBH-Boston and 
1,QR-New York radio stations. He is currently on the piano and chamber music faculty 
of Boston University and is the director of the chamber music program at Boston 
University's Tanglewood Institute 
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UPCOMING SCHUMANN SERIES CONCERTS 
EXPLORING THE PSYCHE 
Pre-concert Lecture, 
Professor John Daverio 
Penelope Bitzas, mezzo-soprano 
Maria Oodes Jaguaribe, piano 
Shiela Kibbe, piano 
Ethan Sloane, clarinet 
Michelle Lacourse, viola 
Works to Include: 
Kreisleriana, Op. 16 
Maria Stuart Lieder, Op. 135 
Mllrchenerzlihlungen, Op . 132 
The Tsai Performance Center 
685 Commonwealth Avenue 
FESTIVE AND SOLEMN CEREMONIES 
Pre-concert Lecture, 
Professor John Daverio 
Boston University Symphonic Chorus 
Boston University Symphony Orchestra 
Ann Howard Jones, conductor 
Craig Smith, guest conductor 
Works to Include: 
Meister Lieder, Op. 98a 
Requiem fur Mignon, Op. 98b 
Symphony No. 1, Op. 3S "Spring" 
The Tsai Performance Center 
685 Commonwealth Avenue 
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••••••••••••••••• 
The School for the Arts welcomes your support to help continue these concerts. 
Information regarding gifts to the School may be obtained from: The School for 
the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, Boston, 
MA 02215 (617) 353-3345. 
